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Padma Sachdev

Padma Sachdev, on whom Sahitya Akademi is conferring
its highest honour, the Sahitya Akademi Fellowship, is a
distinguished Indian poet and novelist in Dogri. She is
the first modern woman poet of Dogri language who
also writes in Hindi.

Padma Sachdev was born in Jammu in 1940. Being
the eldest of the three children of Professor Jai Dev
Badu, a Sanskrit scholar who became the victim of India’s
Partition in 1947, she started her education in the primary
school of her ancestral village Purmandal, situated on
the banks of the sacred stream Devaka. Born in a family
of Sanskrit scholars, she was taught the art of reciting
Sanskrit shlokas by her father. The rhythmic beauty of
Padma Sachdev’s verses is a direct outcome of her
acquaintance with Sanskrit poetry. As a young girl she
would amaze everyone by adding stanzas of her own to
folk songs and singing them. No one imagined that these
were her own creations. The rediscovery during the
freedom struggle of the charm of Dogri, with its rich
oral tradition of folktales and folksongs, inspired her
growth and shaped her into a poetess par excellence.
Today, she acknowledges that one of the most important
influences on her poetry comes from the sonorous folk
songs of her dear Duggar Pradesh. She knows that it
was this affectionate influence that kept her close to her
people, helped her understand their hopes, fears and
aspirations and gave her poetry that natural feel for life
that has won so many hearts over the years.

The young Padma migrated from her village to the
city at a time when the poems of Deenubhai Pant, Ram
Nath Shastri, Almast, Deep, Madhukar and Yash Sharma
were cagerly heard and enthusiastically recited by the
young.
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She made a name for herself with her poem Raja
Diyan Mandiyan, which was written at the age of 14.
This poem is considered one of the classics of modern
Dogri literature, and is appreciated for its craftsmanship,
content and tone. Conceived through the eyes of a
mentally deranged woman, the poem voices the feelings
of the oppressed and exploited poor against the
inhumanity and insensitivity of the powerful. The poem
has been included in almost all the anthologies of Dogri
poetry and occupies an important place in the repertoire
of Padma Sachdev’s works. For the first time, this poem,
including seven smaller pieces of her verse, appeared in
print in a selection of Dogri poetry of the most promising
young poets, titled Madhukan, published by the ] & K
Academy of Art, Culture and Languages in 1959.

- While in her first year of college, she became the
first poetess of Dogri when she shared the stage with
established Dogri poets and recited a self-composed song
at a Kavi Sammelan in Jammu before a large and
distinguished audience, including the chief minister of
Jammu and Kashmir. The next morning, this song was
published in a local Urdu paper Sandesh.

In 1969, with her first collection of poems, Meri
Kavita Mere Geet, she was placed at the forefront of
national literary scene. In his preface to this work,
Ramdhari Singh Dinkar, a stalwart among Hindi poets,
wrote: “Padma ki kavita sun kar mujhe laga mein
apni kalam phaink doon kyoonki jo batein Padma
kahati hai, wahi asli kavita hai”. (After reading
Padma’s poems I felt that I should throw my pen away—
for what Padma writes indeed is true poetry.) The book
eventually got her the Sahitya Akademi Award in 1971,
making her the first Dogri poetess to receive it.

Subsequently, she published five more collections of
her poems at regular intervals, the titles of which are
meaningful, symbolic and significant. Besides reflecting
her predominant moods, they also display the concerns
of the moment. 7Tawi Te Chanhaan, in two parts, contains
two types of poems, rhymed and unrhymed. The mood
of Nehrivan Galiyaan (Dark Lanes) is one of
introspection, disenchantment, irrepressible yearning and
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also a certain concern for the environment. In Pota Pota
Nimbal, the poet’s persona looks at the sky slowly
clearing up, the clouds being lifted by the finger-tips of
some invisible hand, and she looks at the sea as the rivers
lose their identities and merge with it. Some of her other
books include Uttar Vahini, Tainthian, Akhkhar Kund,
Laaladiyan, Suggi, Chitt Chete, Sabad Milawa,
Deewankhana, Mitwa Ghar, Amrai, Gode Bhari, Bu
Tu Raazi, Abna Banegi Dehri, Nausheen, Main Kehti
Hoon, Ankhin Dekhi, Jammu Jo Kabhi Shehar Tha
and Barahdari.

Padma Sachdev’s literature depicts the joys and
sorrows, moods and misfortunes of Indian womanhood.
Even though she is conscious of the social injustices
heaped upon women, her women characters maintain
their dignity at all times. Dr Harbhajan Singh says, I
have not come across any other woman writer who is so
positive...her poetry projects womanhood in its fullness
as beloved, sister or mother.”

Her eagerness to introduce her language to wider
audiences kindled the flame of prose-writing in Padma
Sachdev. Though she wrote short stories in Dogri, Hindi
was to be her language for prose. She has repeatedly
written for newspapers and periodicals about her
language, current events, festivals and the burning topics
of Indian women and their problems. Known both as a
poet and prose writer in her native Dogri, and mainly for
her prose in Hindji, she belicves that when it is a matter
of the heart it is only the mother tongue that is a fit and
suitable vehicle of expression, and hence, all her important
poetical works are in Dogri.

Till date she has published eight books of poetry in
Dogri, three of prose and 19 titles in Hindi which include
poetry, interviews, short stories, novels, travelogues and
memoirs. Besides these, she also has 11 translations from
Dogri into Hindi and vice versa, Punjabi into Hindi and
vice-versa, and English into Hindi and vice-versa. Her
works which have been translated into English include
A Handful of Sun, Where Has My Gulla Gone and
A Drop in the Ocean. Her stories have been adapted
for tele-serials and short films, and some of her Hindi
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and Dogri songs have been used by commercial Hindi
cinema as well. She also gave to her language the first
music disc, composing not only the lyrics but also the
tunes, and these were sung by none other than the
Nightingale of India, Ms Lata Mangeshkar. The disc had
the poctic title Dogrian Gi Milan Ayee Chanani
(Moonlight Comes to Meet the Dogras).

Besides the Sahitya Akademi Award, Padma
Sachdev is the recipient of several other awards and
honours including the National Award from Kendriya
Hindi Sansthan, Kabir Samman for poetry given by the
Government of Madhya Pradesh, Saraswati Samman,
Jammu & Kashmir Academy’s Lifetime Achievement
Award, Soviet Land Nehru Award, Sahitya Akademi Prize
for Translation and the Padma Shri from the Government
of India.

All in all, Padma Sachdev has won a distinct place
for herself and Dogri poetry in the Indian literary scenario.

Sahitya Akademi is happy to confer its highest honour,
the Fellowship, on Padma Sachdev.

12 June 2019, Delhi




	Scan0001
	Scan0002
	Scan0003
	Scan0004
	Scan0005

